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FROM LEADERSHIP

At first glance, the 2024-2025 season, our 47™, looks like a typical season for Studio. It featured
plays by several significant writers of our time, both established and emerging, performed by
terrific actors, and produced with artistry and skill. But dig a little deeper, and the year reveals
itself as one remarkably full of landmark events in our institutional history.

It was a year in which the ambitions of our Open Studio campaign became reality. One of
those ambitions: remaking one of our theatre spaces to hold more adventuresome and out-
of-the-box stage design. This season, we produced our first fully immersive production in that
space, tfransforming every inch of the Shargai Theatre into a Detroit jazz club circa 1949.

Another of Open Studio’s major ambitions involved opening our building to the neighborhood.
This year, we welcomed coffee shop Slipstream and cocktail bar Kbird into our facility. Now,
most every day of the year, from 7am to late at night, patrons congregate for food, coffee,
drinks, and theatre.

We also began producing off-subscription events again after a four-year hiatus, bringing back
some programmatic flexibility and funkiness. We welcomed our first Fellows-in-Residence
cohort, ten early-career artists and administrators who spent the season with us, and who
were housed by Studio and compensated as full employees, with benefits. And at the end
of the season, David announced his plans to step down as Studio’s Artistic Director at the
conclusion of our 2026-2027 season, after an incredible 17 seasons leading the institution.

The season was remarkable in at least two additional ways. It was a banner year for new
playwrights and directors: all of the writers (save one) and all of the directors (save one) made
their Studio debuts. It was also a standout year for individual giving: support from individuals
increased by 23%, demonstrating the passion and commitment that our donors have for the
work we do.

This report tells all of these stories—and more—in detail. The fact that you are reading this
likely means that you have contributed in some significant way to our success. We offer you,
and the rest of the Studio family, our sincerest thanks.

Yours,
David Muse Rebecca Ende Lichtenberg
Artistic Director Executive Director

FROM THE BOARD CHAIR

DEAR STUDIO SUPPORTERS,

Every season we strive to share the best in thought-provoking contemporary plays
produced in uniquely intimate spaces that heighten the shared experience of live theatre.
Looking back at the past year, it is exciting to see how multiple moments on 14™ Steet, and
beyond, come together to make a successful season at Studio Theatre.

Locally, this past season we served audiences from all eight wards of the District and
across the DMV region, bringing them together to foster a more empathetic and connected
community. We were honored to be voted by readers of the Washington City Paper as the
Best Theater Company in the Best of DC 2025 awards.

And, for the first time, a show that Studio launched into the world with its world premiere
production—John Proctor is the Villain—made its Broadway debut to critical and
audience acclaim.

The heartbeat of Studio isn’t just in the performances on stages—it’s the people who
make them possible. From our newest supporters to those who have increased their giving
and stood with us for years, your belief in this theater fuels every rehearsal, opens the door
to every new student and audience member who comes to see a show, and helps us frain the
next generation of theatre leaders.

As Chair of the Board of Trustees, I've had the privilege of working alongside a dedicated
group focused on more than just the present moment. This year, we've been laying the
groundwork for Studio’s future—strengthening our finances and building a foundation that
will support risk-taking theater for years to come. We've worked to significantly expand the
Board, broadening the perspectives represented, and have been preparing for the major
fransition in arfistic leadership ahead.

What makes Studio extraordinary is the network of people who bring it to life: visionary
artists, tireless staff and fellows, community partners with shared values, and of course, our
generous donors and spirited audiences. Thank you for being part of this story—we couldn’t
do it without you.

Sincerely,

Rob Batarla
Board of Trustees, Chair
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BY THE NUMBERS

OUR AUDIENCE

AUDIENCE MEMBERS: 40,278
FIRST-TIME ATTENDEES: 3,044
PERFORMANCES: 333

OUR COMPANY

FULL-TIME STAFF MEMBERS: 25

PART-TIME STAFF MEMBERS: 48
FELLOWS-IN-RESIDENCE: 10
ARTISTS HIRED: 109

OUR COMMUNITY

FREE TICKETS TO STUDENT
MATINEES: 362

TICKETS PURCHASED USING
- AFFORDABILITY OFFERINGS: 4,380

RENTAL EVENTS: 60

ATTENDEES AT RENTAL
EVENTS: 4,500

PERFORMANCES BY RESIDENT
COMPANY WASHINGTON IMPROV
THEATRE: 78

Shana Lee Hill, Khalia Muhammad, Sabrina Lynne Sawyer, and
Khouri St.Surin, photo by Margot Schulman
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OH MY HEART,
OH MY HOME

CASEY JAY ANDREWS \
COMPOSED BY GEORGE JENNINGS & JACK BRETT
DIRECTED BY DOM ALLEN & STEVE MCCOURT '

SEPTEMBER 6 - SEPTEMBER 22, 2024
STAGE 4

MEAD THEATRE

Studio kicked off its season by presenting storyteller/
designer Casey Jay Andrews’ intfimate and expansive
piece Oh My Heart, Oh My Home, which uses a fully

Dave Harris has been on S@'s radar for a number of

’ ' i PERCENTAGE OF THE
years—er v.e followed his work, commlssmn.ed him while ACTING Co LI

he was still in graduate school, and were thrilled when

IOURS.SPENT ON
' OVER 28 PHONE

bespoke dollhouse—complete with finy working lights, \ CALLS TO CONFIRM we read his new play, Exception to the Rule. The show, ON THEIR FIRST
expansive landscapes, and detailed and evocative still life ; L s THE SHIPPING : set during detention at a city’s worst-performing high PROFESSIONAL
compositions related to the story Andrews unfurls about ¢ PR‘GRESS OF \"g school, follows a group of students doing their fime until CONTRACT:
a woman, her grandfather, a meteorite shower, and the L \f‘ TH E«DOLLHOUSE they can leave—only to find out they might be frapped 66%
love story that shaped his life. 1 . CENTRAL Tb THE L at school and in a system that has no intention of letting

i % them leave unscathed. The production marked not just

The show, a hit at the 2023 Edinburgh Fringe, represents
Studio’s ongoing commitment to showcase innovative
work outside of our subscription series. We created a
super-intimate space for this production, reconfiguring
Stage 4 to accommodate just 36 audience members for
each performance.

3 Dave Harris’s Studio debut, but that of his longtime
collaborator, director Miranda Haymon, as well as the
Studio debuts of the enfire cast.

Shana Lee Hill and Sabrina Lynne Sawyer,
photo by Margot Schulman
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SUMMER, 1976

BY DAVID AUBURN
DIRECTED BY VIVIENNE BENESCH

NOVEMBER 13, 2024 - JANUARY 12, 2025
MILTON THEATRE

Studio’s production of Summer, 1976 landed squarely in
Studio’s sweet spot: An intimate production featuring
powerhouse performances from two great DC actors.
Studio Cabinet Member Holly Twyford and DC stalwart
Kate Eastwood Norris starred in David Auburn’s memory
play about the unlikely friendship between two women,
blossoming over one bicentennial summer.

With a set by Lee Savage, conceptualized as a kind of
retrospective of a friendship, Summer, 1976 struck a
chord with critics and audiences alike. The show was
extended by three weeks and is one of the ten highest-
grossing productions in Studio’s history.
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-
SQUARE FEET OF
MAPLE VENEER

USED FOR THE

BOXES THAT

LINED THE SET:

732

Holly Twyford and Kate Eastwood Norris,
photo by Margot Schulman

DOWNSTATE

DIRECTED BY DAVID
JANUARY 8 - FEBRUARY 16, 2025
VICTOR SHARGAI THEATRE

David Muse was drawn to Downstate for both its skilled
evisceration of the hypocrisies that surround the ways
the American justice system treats sex offenders, and the
particularly humane treatment playwright Bruce Norris
offers his formerly incarcerated characters.

With an ensemble of ten and a group house in downstate
lllinois, its shabbiness carefully calibrated by designer
Alexander Woodward, Downstate lives in the Studio
tradition of ethically complex plays with great dialogue
and crackerjack design and performances.

LR

L
PIZZA SLICES

EATEN ONSTAGE
DURING THE RUN:

126

Irene Hamilton and Jaysen Wright,
photo by DJ Corey Photography
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“.BY DOMINIQUE MORISSEAU
DIRECTED BY RAYMOND O. CALD

MAY 1-JULY 6, 2025

VICTOR SHARGAI THEATRE S
T PTS

Studio’s immersive production of Paradise Blue was
the realization of a long-held institutional dream.
After staging a series of very different immersive
shows in our black-box Stage 4 space throughout
the 2010s (Murder Ballad, Hand to God, The Object
Lesson), one of Studio’s ambitions in our 2021

Open Studio renovation was fo open these types of
environmental stagings to more audience members.
This production, proposed by Raymond O. Caldwell
through a director commission from Studio, brought
the jazz club and beating heart of Dominique
Morisseau’s Paradise Blue into the full space of the
Victor Shargai Theatre.
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was a full-team endeavor: Studio’s in-house bar
Kbird offered period drinks and snacks within the
Paradise Club, which was created by set designer
Lawrence E. Moten Ill and built by Studio’s
technical and production staff. Studio’s front-of-
house team brought audience members in from
14th Street, speakeasy style, while they managed
audience expectations around the production’s
non-traditional seating and staging arrangements.
The show was another hit this season, extending
four weeks for a ten-week total run.

Kalen Robinson, photo by Margot Schulman

i

NUMBER OF THE
149 BENTWOOD
CHAIRS IN

CLUB PARADISE
OWNED BY
STUDIO:

2

i

STEVE H. BROADNAX IlI

RAYMOND O. CALDWELL

NOAH DIAZ

o -

TAYLOR REYNOLDS MARCELO DOS SANTOS

STUDIO R&D

is our new work incubator, and the 2024-2025
season brought the first major professional
production for new-to-DC playwright Matthew
Capodicasa (The Scenarios) and saw our first
director commission land onstage with Raymond
O. Caldwell’'s immersive production of Paradise
Blue. We increased our commission rate for
playwrights and commissioned an additional
seven artists: Directors Taylor Reynolds (Fat Ham),
Margot Bordelon (The Mother Play), and Steve H.
Broadnax Ill (The Hot Wing King) and playwrights
Kate Eastwood Norris, Benedict Lombe, Marcelo
Dos Santos, and Noah Diaz.
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FANY NICHOLE GREENE
=
- APRIL 6, 2025

o L

Scenarios, which Studio premiered this season, from his ;
day job as an administrator with a social service agency
running trainings for active-duty police officers, teaching
them to de-escalate interactions with people exhibiting
signs of mental illness.

For this play with real-world roots, Studio’s production
reached out beyond the rehearsal hall and theater. Both
actors who played police officers went on four-hour “ride-
along” research trips with the DC Metropolitan Police
Department. Studio partnered with the DC chapter of

the National Alliance on Mental lliness (NAMD to provide
mental health resources to audience members and fo
lead a post-show conversation about the “In Our Voice”
trainings they do with the MPD.
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)é'éw Capodicasa developed his play The

‘.W_
v 35

i

EARLES

BY AURORA REAL DE ASUA
DIRECTED BY DANILO GAMBINI

XW JUNE 18 - JULY 27,2025
i MILTON THEATRE

Pe
QUTHL‘H‘T"

“l think Studio has a rare appetite for risk.” This was

QUARTS OF
WATER DISPENSED
ONSTAGE DURING
CINDER BLOCKS THE PLAY’S FIVE-

USED ON THE SET: s floafing off the coas of santa Cruz, CA. Each WEEK RUN:
1029 : are witam 168

with wheels o simulate swimming; Danilo was interested

playwright Aurora Real de Asua’s take on our production
of Wipeout, directed by Associate Artistic Director Danilo

NDIVIDOALLY

TEXTURED FAKE

- Gambini. She'd already had five productions of the
piece—a look at a longstanding friendships challenged
during a surfing lesson with three friends in their golden
years floating off the coast of Santa Cruz, CA. Each prior

in a less literal production, one set in a beach house that
evoked the friends’ best memories of each other (and still
managed plenty of wet surprises to soak the actors).

There are many factors that make Wipeout a great fit
for Studio: Elegant writing about complex friendships,

roles that showcase the talents of three older actors, and
Joel Ashur and Sarin Monae West,

photo by Margot Schulman

Delissa Reynolds, Katherine Cortez, and Naomi

an invitation to the design team to create an epic and Jacobson, photo by Margot Schulman

infimate world for these characters..
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2024-2025
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FELLOWS-IN-RESIDENCE STUDENT ENGAGEMENT

Student matinees at Studio bring DC public
and public charter high school students to
see Studio productions with free tickets

and transportation. Students also receive a
specially developed curriculum guide and
participate in a post-show conversation with
cast members.

Sabrina Lynne Sawyer, Khouri St.Surin and Jacques Jean-Mary

In the fall, Studio held two matinees for the in Exception to the Rule, photo by Margot Schulman

high school-set Exception to the Rule, and in
the spring, students attended two matinees
of Paradise Blue.

%Marty;Auétin_Laiﬁaf and Amari Cheatomin Paradise Blue,
photo by Margot Schulman

Nora Geffen, Clarissa Briasco-Stewart, Anastasiya Rakova, Isabella Pedraza, Gursimrat Kaur, Adrian Knappertz,

Juliana Shriver, Brian Martinez, Eliza Snipes, and Blake Berggren

Over the course of two years, Studio increased its investment in a longstanding workforce development
program, transforming it into a prestigious fellowship that brings early-career professionals to Studio
for hands-on training in directing, producing and community engagement, business administration,
marketing and communications, electrics, production management, sound and projections, stage
management, and technical direction.

Studio Theatre’s inaugural class of Fellows-in-Residence took their positions at the start of the 2024-2025
season. The Fellows are now provided with housing, a living wage, and full benefits in alignment with
full-time staff.

“The production fellows get great opportunities for gaining practical work
experience. We’re included in production meetings, we connect with our
corresponding designers/managers, and the tech process shows you what a

professional career in your field would realistically look like. “] appreciate coming, I love being “This was an amazing play!”

_A;;Lan':jir;ngfg;:éﬂon Fellow - closer to the actors because it - Student from Cardozo Education Campus
makes the plot feel more real” after Exception fo the Rule

- Student from Bard High School Early
College DC after Paradise Blue

|-
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2024-2025 ANNUAL BENEFIT

A N IG H I A I achieve a balanced budget. In FY25, we reduced
| |—| E PA R A D E E the institution’s operating deficit by 49% from the
previous year. Excluding the last tranche of Covid

relief funding that we received in FY24, total income

FISCAL YEAR IN CONTEXT

Since the pandemic, Studio has been on a path to costs by approximately 4%, which was offset by

reductions in other areas.

We covered the deficit with remaining surplus funds

from FY21 and FY22, which will also sustain us in

Studio’s Annual Benefit fook inspiration from Paradise Blue, creating a unique evening filled with energy, passion, FY26 as we move fowards income covering expenses

and live jazz performances by Felicia Curry and Roz White. It was an incredibly special evening that raised over for FY25 held steady. However, contributed income

by increasing fundraising and space rental income.

$300,000, surpassing our fundraising goal and raising awareness for the Fellows-in-Residence program.

made up a larger percentage of total income due
to significant growth in individual giving, which
increased by 21% over the prior year. Corporate,

foundation, and government support all remained Assets
flat. Subscriptions are holding relatively steady and Cash and Receivables $1,648,274
make up 38% of overall ticket revenue. Investments $10,768,486
Single ticket sales continue to be volatile. While two Property and Equipment 320,328,010
productions from the season made it into the top Other Assets $456,964
ten highest-grossing shows list, total single ticket Total Assets $33,201,735
sales were down by 1% from the prior year, though
they still exceeded pre-pandemic levels. Space rental Liabilities and Net Assets
income continued its steady growth trajectory and Accounts Payable and
exceeded $O.5M this year, including lease income Accrued Expenses $296,147
from the opening of the new café and bar on site. Deferred Revenue $815,796
Total expenses decreased slightly from the prior Loans & Nofes Payable $8,313,895
year. The season included the same number of main- Other Liabilities $372,013
stage productions as last year, but we also presented Total Liabilities $9,797,851
a show that was not part of the subscription package Net Asset $23,403,884
for a total of seven productions. Differing run lengths et Assels ’ ’

o kept programming expenses flat. The launch of the Total Liabilities and

g‘ Fellows-in-Residence Program increased staffing Net Assets $33,201,735

5

e s ANNUAL OPERATING ANNUAL OPERATING

STARRING ROLE

Belinda and Greg Nixon

Renee Matalon and
Stephen Marcus

INCOME

EXPENSES

Susan and Dixon Butler Craig Pascal R
Katy Kunzer Rosenzweig and Jennifer Randolph WAL I 8 DA
Paul Rosenzweig Barney Shapiro How.ard Menaker and 50% 4£6%
Bobbi and Ralph Terkowitz Mark Tushnet and GEIE SRR i Grani.s anfl Performance and
oo s s e Elizabeth Alexander Larry and Joan Naake Contributions Play Development
Deb Rodriguez TWO-HANDER Carl and Undine Nash
SUPPORTING CAST Nan Beckley Jamie Pare
Carol Schwartz and INCOME EXPENSES
Marc Albert The Honorable Ann Brown Robert Tyler ‘ 56,065,431 ‘ $6,422,790 ‘

Trudy Clark

Cindy and Mark Aron ‘ ) Bob Tracy 38% /
Rob Batarla Liz and Tim (?ullen CORPORATE SPONSORS Program o 1%
(eren DEhe Sheryl and Rick Donaldson Revenue h 1.55 Space
§ Mona and Mark Elliot Arent Fox LLP Administration Rentals
Mark Edelman Mark Enetein and Saks Fifth Avenue Chevy Chase & Facilities
ark Epstein an .
Mark and Hop.e.Foster o ssgrvsett e Sandy Spring Bank _//
Wendy and William Garner Pamela and Richard Hinds Sotheby’s International Realty 3%
Susan L. Gordon °
Rebecca Klemm Investment
John and Meg Hauge Draw

Kay Kendall and Jack Davies
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Dianne and Herbert Lerner
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2024-2025

SEASON SPONSORS

SUSAN AND DIXON BUTLER
SHERYL AND RICK DONALDSON

DR. MARK EPSTEIN AND
AMORETTA HOEBER

JINNY AND MIKE* GOLDSTEIN
SARI HORNSTEIN

JUDGE ALBERT LAUBER AND
PROF. CRAIG HOFFMAN

HERB AND DIANNE LERNER

PAUL MASSEY AND JOSH O'HARRA
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JOAN AND DAVID MAXWELL

LOU MAZAWEY

CRAIG PASCAL

KATHLEEN KUNZER AND PAUL ROSENZWEIG
TERESA AND DAN SCHWARTZ

BOBBI AND RALPH TERKOWITZ

TERRY THEOLOGIDES AND DEB RODRIGUEZ

AMY WEINBERG AND NORBERT HORNSTEIN

@ S v’ ™

Delissa Reynolds and Katherine Cortez,
photo by Margot Schulman

DONOR LIST

ARTISTIC DIRECTOR’S CIRCLE

Cindy and Mark Aron

Jeffrey Bauman and
Linda Fienberg

Nan Beckley

Susan and Dixon Butler
Trudy H. Clark

Sheryl and Rick Donaldson
Karen Doyne

Dr. Mark Epstein and
Amoretta Hoeber

Hope and Mark Foster
The Galena-Yorktown Foundation
Wendy and William Garner

Bennett Goldberg Brown &
Danielle Ellis McDonald

Jinny and Mike* Goldstein

Susan L. Gordon

John Guggenmos and
Timur Loynab

John and Meg Hauge

Donald E. Hesse and
Jerrilyn Andrews

Sari Hornstein
Rick Kasten
Arlene and Robert Kogod

Judge Albert Lauber and
Prof. Craig Hoffman

Herb and Dianne Lerner

Paul Massey and Josh O’Harra
Joan and David Maxwell

Lou Mazawey

Belinda and Gregory Nixon

OVATION CIRCLE

Marc Albert and
Stephen Tschida

Dr. Stewart Aledort and
Dr. Sheila Rogovin

Alan Asay and Mary Sturtevant
Rob Batarla

Bernard Family Foundation

Robin Berrington

Peter Bieger and Demian Gaiteri
Lynn Bonde and Richard Lehmann
The Honorable Ann Brown

Cory and Rachel Capps

John Chester and Betty Shepard

Margery Doppelt and
Larry Rothman

E&B Family Trust

Anne and Marc Feinberg
Gerard Fiala

Trudy Fleisher

Navroz and Perinaaz Gandhi

George Wasserman
Family Foundation

Alyse Graham

Greene-Milstein Family Foundation
Frona Hall

Larry Haller and Sherry Marts
Kirby Heller and Steve Dennett
Richard and Pamela Hinds

Linda Lurie Hirsch
John Horman
Lynne and Joseph* Horning

Hal Jones and
Anne-Lise Auclair-Jones

John Keator and
Virginia Sullivan

Helen and David Kenney
Kyle Kerr
Arlene and Martin Klepper

Judy and Peter Blum Kovler
Foundation

Barry Kropf
Vinca and David LaFleur

Stephen A. Saltzburg and
Susan Lee

The Lewis Butler Foundation
Linwei Li
B. Thomas Mansbach

Renee R. Matalon and
Stephen H. Marcus

Dan and Karen Mayers

The Morningstar Foundation
Morrissette Family Foundation
Zell Murphy and Mark Wasson
Ken and Margaret Muse

Larry and Joan Naake

Carl and Undine Nash

STUDIO THEATRE IS GRATEFUL FOR ALL THE DONORS
WHO SUPPORTED OUR 2024-2025 SEASON.

Craig Pascal
Jamie Pate

Kathleen Kunzer and
Paul Rosenzweig

Samantha Sault

Teresa and Dan Schwartz
Barney and Susan Shapiro
Steve and Linda Skalet
Andy and Ed Smith

Bobbi and Ralph Terkowitz

Terry Theologides and
Deb Rodriguez

Mark Tushnet and
Elizabeth Alexander

Amy Weinberg and
Norbert Hornstein

Tuknekah Noble

The Nussdorf
Family Foundation

Sandra and Gilbert Oken
Foundation

Daniel Pattenden

Merrie Pearl and Dylan Slotemaker
Carl and Margaret Pfeiffer

Daniel Pink

Michael and Penelope Pollard
Judith D. Pomeranz

Ane Powers

Lutz Alexander Prager

Peter S. Reichertz

Jennifer Robb

The Henry and Susan Rose
Family Fund

Sara Rosenbaum and
Dan Hawkins

Steven M. Rosenberg and
Stewart C. Low llI

Irene Roth and
Vicken Poochikian

Dr. April Rubin and Mr. Bruce Ray

The Honorable Carol Schwartz and
Robert Tyler

Linda and Stanley Sher
Aimee Smart and Shefa Gordon

Spoor Family Fund

2024-25 REPORT | PAGE 19



Ed Starr* and Marilyn Marcosson
Robert Tracy and Marty Gross

Kazuko Uchimura

OPEN CIRCLE
Linda Adams
Dean Amel and Terry Savela
Marcia and Larry Arem
Liz Barratt-Brown
R. Joseph Barton
Scott Douglas Bellard
Allan and Michele Berman

Jessica Berman and
Michael Fernandez

Loren and Peter Brandman

Joe and Sue Bredekamp

Keith and Kristen Burnham
Blain and Peg Butner

E S Carton

Jessica Case

Dr. Morris J. Chalick

Cecilia Chandler

Nancy Chasen and Don Spero
Cathi Cohen

Brian Collins

Will and Carol Cooke

David Cooper and Stephen Nash
Drew Courtney and Nick Berning
Nancy Crisman

Michael Crosswell

Johanna Cummings

Richard and Janet Dante

Laurie Davis and Joseph Sellers
Nancy Deck and Michael Gross
John Driscoll

Ellen and Fred Ende

Michael Klein and Joan Fabry
Wayne Farmer

The Manny and Ruthy Cohen
Foundation

James A. Feldman and
Natalie Wexler

Jill A. Fields

Leo S. Fisher & Susan J. Duncan
Gift Fund

Sarah Hope Franks and
Michael O. Moore

Amy C. Gilbert and
Steven Newpol

Joyce and Richard Gordon
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Anne and Ernest Wallwork
Gloria Weissberg
Beverly and Christopher With

Sally W Gresham

John G. Guffey

Gail Gulliksen

Jack Hairston Jr.

Bonnie and Alan Hammerschlag
Gail McGreevy Harmon
William & Wendell Hausdorff
James Heegeman

Margaret Freeston Hennessey
Melane K Hoffman

Marvene Horwitz

John and Gail Howell

Jason Johnston

Leonade D. Jones

Thomas Joseph

Terrance Kalahurka

Jeremy and Marnie Kaplan
Robert L. Kimmins

Jan Klein

Lauren Kogod and David Smiley
Leslie Kogod

Patricia and John Koskinen
Dr. and Mrs. William Kramer
Carrie Langsam

Robert Lanman and
Debra Bergoffen

Chad Lash & Caryn Wagner
James Leonard

Janet Lewis

Romana Li and Bruce Bartels
Lifland-Radmer Fund

Eve A. Lilley

Shawn C. Helm and
J. Thomas Marchitto

Dan and Susan Mareck

Martha Washington Straus-
Harry H. Straus Foundation

Lynne Martin

Dayna Bowen Matthew
Anne Mayerson

Bruce and Mara Mayor
David McKinney

Carla and Mark Meister
Eddie Adkins & Jeff Mendell
Jeffrey Menick

Mary and Michael Young
Judy and Leo Zickler

Lisa Miller

Ellen and Richard Miller

Jane Molloy

The Mufson Family Foundation
Lou and Sherry Nevins

Martha Newman

Ms. Jeanie Osburn

Lynn Parseghian and
Nathaniel E. Cohen

Linda and Peter Parshall
Stan Peabody

Charles Pfleeger

Teresa Plotkin

Michael and Deborah Poliner
Murray Pollack

Timothy Price

Mrs. Ruth Lammert-Reeves and
Mr. Roger H. Reeves

Dusty Riddle and Daniel Aune
Julie Rios

Jim Ritter

Lucinda Romberg

Lynn Rothberg

Frank Sammartino and
Ellen Starbird

Christina Samson

Evelyn Sandground & Bill Perkins
Linda B. Schakel

Mady Schichor

The Schlossberg Family Fund

Richard Tucker Scully and
Lee A. Kimball

Amit Sevak and
Luz Blancas Sevak

Jennifer Shea and Peter Bruns
John and Ann Skeele

Lauren Kogod and David Smiley
Carl Wayne Smith

Cecile Srodes

Suzanne Sketkevych

David Stevens and Linda Wymbs
Jeanne Stovroff

Thomas Strikwerda and
Donna Stienstra

Aileen and Jack Sullivan

Grant P. and Sharon R. Thompson
Drs. Chuck & Cécile Toner
Steve Verna

Eric R. and Laura M. Wagner
Scott Barash and Gayle Wald
Elisse Walter and Ronald Stern
Kip Weissman and Kathy Balog
Carolyn L. Wheeler

Elizabeth B. White

Jack and Sue Whitelaw
Annelie Wilde

Jeffrey Wilder

Melissa Wiley

Sandy and Jon Willen

Misti Mukherjee and
Mike Williams

Robert I. Wise
Allison and Doug Zabransky

Margot Lurie Zimmerman

CORPORATE,
FOUNDATION,
AND
GOVERNMENT
SUPPORT

Anonymous
William S. Abell Foundation, Inc.

Dallas Morse Coors Foundation
for the Performing Arts

DC Commission on the
Arts and Humanities

Milton and Dorthy Sarnoff Raymond
Foundation

Morgan Fund at Seattle Foundation

National Capital Arts and Cultural Affairs
Program and the US Commission of
Fine Arts

Paul M. Angell Family Foundation

Share Fund

Shapiro Family Foundation

Shubert Foundation

The Max and Victoria Dreyfus Foundation

The Morris and Gwendolyn Cafritz
Foundation

The Nora Roberts Foundation

This list represents contributions of
$500 or more made by August 31, 2025.
Every effort has been made to ensure
the accuracy of this listing. For more
information contact the Development
Office at Devo@StudioTheatre.org

*In memoriam

BOARD OF
DIRECTORS

Rob Batarla,
CHAIR

Karen Doyne,
VICE CHAIR

Navroz Gandhi,
TREASURER

Belinda Elvan Nixon,
SECRETARY

David Muse,
PRESIDENT, EX OFFICIO

Rebecca Ende Lichtenberg,
VICE PRESIDENT, EX OFFICIO

Marc Albert
Jeremias Alverez
Susan L. Butler
Rick Donaldson

Dr. Mark Epstein
Mark W. Foster
Yinuo Geng

Jinny Goldstein
Susan L. Gordon
John Guggenmos
Renee Matalon

Dr. Dayna Matthew
Larry Naake
Tuknekah Noble
Jamie C. Pate
Dusty Riddle

Katy Kunzer Rosenzweig
The Honorable Carol Schwartz
Teresa Schwartz
Luz Blancas Sevak
Barney Shapiro
Steven A. Skalet
Bobbi Terkowitz
Terry Theologides
Robert Tracy

Amy Weinberg
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Dan Daily, photo by DJ Corey Photography

Cover: Kalen Robinson and Amari Cheatom,
photo by DJ Corey Photography
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BOX OFFICE 202.332.3300
ADMINISTRATION 202.232.7267
DONATIONS 202.919.3712
150114TH STREET NW
WASHINGTON, DC 20005
STUDIOTHEATRE.ORG
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